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To make this performance a pleasant experience for the artists and other members
of the audience, PLEASE switch off your alarm watches, MOBILE PHONES and
PAGERS. Eating and drinking, unauthorised photography and audio or video
recording are forbidden in the auditorium. Thank you for your co-operation.
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SIU2

Composer/ Sheng/Keyboard

Ng Cheuk-yin

Piano
Peter Fan

Sanxian

Cass Lam

Zheng
Jason Lau

Bass guitar

Liang Chun-wai

Drums

Melchior Sarreal*

Guest String Quartet

First violin

Aimee Sung

Second violin

Alvin Chan

Viola
So Ki
Cello
Letty Poon

Suona

Ge Li**

*Melchior Sarreal endorsed by Zildjian Cymbal.
**By kind permission of the Hong Kong Academy for Performing Arts
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Meet-the-Artists (Post-Performance)
If you would like to meet members of SIU2 please stay
behind in the auditorium after the performance.
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by Ng Cheuk-yin

Our Roots

About a year ago the Hong Kong Arts Festival invited
SIU to participate in this year’s Festival. However,
SIU had already disbanded, and my vision for its
musical direction had also completely changed. So,
| contacted SIU’s ex-bass player Liang Chun-wai,
and we discussed forming a new band. We then
invited pop-music drummer Melchior Sarreal, the
Hong Kong Sinfonietta’s Keyboard Principal Peter
Fan and Chinese music musicians Jason Lau and
Cass Lam to form the SIU2 of today.

Our Music

SIU2's music feels unusual to me. It isn’t a crossover
between Chinese music, rock and classical, but rather
a unique music genre that came about naturally.
To use the sheng — a relatively unknown ancient
Chinese windpipe — as the main theme, creates a
sound both complicated and intermixed within the
urban landscape.

SIU2 performs all my new compositions, although
each piece is thought over many times and
re-arranged with other band members during
rehearsals. From the moment it is conceived, through
its composition and rehearsal, the music is repeatedly
re-created and takes a very long time to mature.
We continue to produce new works right up to the
performance deadline; and so the repertoire for
this concert is not printed in the house programme,
allowing you, instead, to concentrate on enjoying
our performance.

Translated by Joan Chang 11
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An interview with SIU2

Ng Cheuk-yin
Hong Kong Arts Festival

How challenging it is to write music for this combination of instruments?

The greatest challenge is that there aren’t many good examples of this kind of music to
refer to. If you're writing orchestral music, you can learn from a teacher, read books, listen
to records, watch DVDs, or read the tens of thousands of classical music manuscripts that
have accumulated over the past few centuries. The music our group makes has no direct
references, so when it comes to co-ordinating the instruments for the best effect, or arranging
the music to make it less haphazard, we can only rely on our imagination, and the attempts

we make during rehearsals.

SIU2's musicians are drawn from a diverse range of musical styles and have very different
backgrounds, in terms of musical education. What are the elements that unite you?

In the beginning it was Saiwai (Liang Chun-wai) and | that formed the group. He was a
member of the old SIU, and after it disbanded we carried on collaborating. About nine
months ago we discussed forming SIU2, and this resulted in finding Jason Lau, who plays
the zheng, and Cass Lam, who plays the sanxian. They both perform Chinese music very
well, and have a strong sense of rhythm, which is something that Chinese music musicians
normally find quite hard to grasp. Drummer Melchior Sarreal has collaborated with Saiwai
in various concerts and they have a kind of tacit understanding, and so he joined us. Peter
Fan was the last person we found. It's very hard to find a pianist that suits SIU2. We needed
someone with good technique, who is open o new things and can devote time to the project.
We ended up asking Peter, and he accepted immediately — completing the formation of

SIU2.

How ‘Hong Kong’ do you think your music is? And how does it reflect the local culture?
| don't know how ‘Hong Kong' our music is, but one way or the other we're doing our
own stuff. I'm not sure what my music is made up of either, so it’s hard to say. But all of us

are living in Hong Kong, and our music doesn’t try to mimic any particular musical style;



so maybe this is original music — made in Hong Kong. | let it be whatever the audience

hears.

®m  How has your university training helped in your career as a composer?

m  University training inspires one’s thoughts. As a composer, my job is to think.

m Do you have plans for SIU2 in the future?

m  To have a good meal after the show, is a definite. And then produce a record. Friends who

like our music — please remember to buy a copy!

m  What are your expectations for this performance?

Ng
Fan

Lam

Lau

Liang

: | hope that it's a happy performance. Music should always be a beautiful thing.
: Sounds simple, but really not that simple: Fun.

: I hope that it will surprise the audience and at the same time break into the traditional
mindset people have about Chinese musical instruments. | also hope that it explores
new possibilities for performance.

: Regardless of whether you're a musician or in the audience, this performance is original,
and to me it is a new challenge. Hopefully we will create some chemistry on stage and
bring a totally new and fresh music experience to everyone. At the same time, we hope

to spark people’s interests in this kind of boundary-crossing music.

: Firstly | hope that the performances will run smoothly and successfully. Music-wise, |
hope that SIU2 will introduce audiences to a whole new style and very unique sound.
The acoustics of the venue are also very important. Hopefully the audience will be able

to enjoy every single detail of our performance.

Sarreal : My expectation for SIU2’s performance is that every band member will enjoy themselves,

whilst performing at their best. Music’s purpose is the enjoyment of both the performer
and the listener.
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Ng Cheuk-yin Composer / Sheng / Keyboard
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Ng Cheuk-yin started to learn the piano at an early age and went on to study music at The Chinese
University of Hong Kong. After finishing a Master’s degree in Composition, he studied Japanese in Tokyo,
before returning to Hong Kong to work as a composer, arranger and producer. A fan of pop, rock, jazz
and classical music, Ng has been composing, arranging and producing music for numerous different
musical organisations and singers. He learnt the sheng with Chan Tak-yan and has collaborated with
many different Chinese music groups. Ng now works as a full-time composer and is Artist Associate of
the Hong Kong Sinfonietta since 2006.
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Peter Fan Piano
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Keyboard Principal of the Hong Kong Sinfonietta since 2003, Peter Fan studied music at the Hong Kong
Academy for Performing Arts after graduating from the Law Faculty of the University of Hong Kong.
While at the Academy he majored in Piano Performance under the tutelage of Gabriel Kwok. He also
studied Chamber Music/Accompaniment with Nancy Loo, Mary Wu, Fan Ting, Richard Bamping and
Barry Wilde, and Piano Pedagogy with Eleanor Wong. He has collaborated with renowned artists and
groups such as Yuri Bashmet, José Carreras, David Glass Ensemble and Korean dance master Sin Cha
Hong. He is currently a piano instructor in the Music Department of the University of Hong Kong and the
Hong Kong Institute of Education, a guest keyboard player for the Hong Kong Philharmonic Orchestra
and a presenter on RTHK Radio 4.
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Cass Lam Sanxian
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A graduate of The Chinese University of Hong Kong, with a major in Fine Arts, Cass Lam is now a

postgraduate student of Ethnomusicology, also at The Chinese University of Hong Kong. She started

learning sanxian with Zhu Lirong at the age of nine and went on to study with Professor Xiao Jiansheng

at the China Conservatory of Music in Beijing. She was made the Sanxian Senior Champion in an infer-

school competition in 1994 and received the Hugo Chinese Instrument Solo Award in 1995. In 1996
20 Lam was soloist with the Hong Kong Chinese Orchestra.
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Jason Lau Zheng
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Jason Lau started learning the zheng with Choi Ngar-si in 1987. After graduating
from the Architecture Department of The Chinese University of Hong Kong in 1999 he studied music,
also at The Chinese University of Hong Kong, and graduated with first class honours in 2002. Lau
completed his postgraduate studies in Ethnomusicology in 2006 and has been performing in concerts
in Korea, Japan and England.
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Liang Chun-wai Bass Guitar
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Liang Chun-wai taught himself the bass guitar in 1986 and has been a professional bass guitarist since
1991. He is accomplished in many different musical forms including pop, rock and jazz, as well as
traditional Chinese music. A regular collaborator with local singers, musicians and musical directors,
Liang has performed in over 70 cities world-wide.
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Melchior Sarreal Drums
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Melchior Sarreal first learnt the drums at the age of 10 and began playing as a
professional freelance drummer in 1989. He has played on over 300 recordings for Asian pop artists
and regularly performs live. He has toured extensively within the Asia Pacific region, mainland China,
Europe and the US.

21
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Aimee Sung was awarded the Sir Edward Youde Memorial Scholarship for Overseas
Studies in 2005 and enrolled in the Bloomington School of Music at Indiana University. Whilst there she
studied violin with Nelli Shkolnikova and baroque violin with Stanley Ritchie, and received her Bachelor’s
of Music in 2005. In 2006 Sung began studying with Chen Xiang in mainland China.
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Alvin Chan Second Violin
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Alvin Chan studied Music and Mechanical Engineering at the University of Oklahoma. After graduation
he played in the Lawton Philharmonic Orchestra and the Oklahoma City Philharmonic Orchestra. Since
his return to Hong Kong he has performed as Second Violin Assistant Principal in the Hong Kong
Sinfonietta and is currently a violin and viola tutor at the Hong Kong Academy for Performing Arts.
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So Ki Viola
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So Ki studied under Wong Wai-ming at the Hong Kong Academy for Performing
Arts and graduated with an Advanced Diploma. In 2001 he was awarded the Boston Conservatory
Music Division Scholarship and studied at the Boston Conservatory with Patricia McCarty. He played
with the Boston Philharmonic Orchestra between 2001 and 2003 and has performed in the Chamber
Music Festival in Berwang, Austria.
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Letty Poon Cello
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Letty Poon graduated with a first class honours degree in Music from the Hong Kong Academy for
Performing Arts. She went on to do a Master’s in Music at the Stony Brook University in New York and
a Master’s of Philosophy in Musicology from the University of Hong Kong. An active chamber musician
and orchestra member, Poon is Artistic Director of Hong Kong International Cello Association.
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Ge lLi Svona
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Ge Li started learning the jinghu (a string instrument made from bamboo) at the age
of six. He went on to learn the suona at age 13, under his uncle Hong Kong Chinese Orchestra suona
and guanzi musician Kot Kai-lik. Ge is currently studying at the Hong Kong Academy for Performing
Arts, and regularly performs in concerts both within and outside the Academy.
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John Lin Sound Designer
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John Lin has worked in the local music industry for many years, originally as a
musician and more recently as a recording engineer and sound designer. He has collaborated with
many major local recording artists including Sam Hui, Danny Summer, Faye Wong and Beyond, and his
credits as a sound designer include Guys and Dolls, Annie Get Your Gun and The Full Monty.
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